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form such as the large glass and metal tiger, designed by
* Stransigns/ which was recently supplied to a firm in Singa-
pore for use as an advertisement (Fig, 100, page 202). This
particular sign offers suggestion for effects which can be
decorative both by day and night; and so also, in quite
another way, does the charming Neon sign of Atkinson's
scent shop In Bond Street, designed by Norman Wilkinson,
which represents a hanging basket of conventionalised
flowers.

It is becoming increasingly apparent that the facades of
certain types of commercial building might be considered
as backgrounds for display effects. Posters, properly de-
signed, are charming things, as many modern designs show;
but poster principles applied to buildings are generally a
complete afterthought, and It is rare to find any large
decorative theme of the poster type whole-heartedly and per-
manently incorporated In the design. The amusing centre
panel of the Folies-Bergere Theatre In Paris gives an inkling
of what might be done in this direction (Fig. 74, page 153).

Modern detailing is obviously only in its Infancy. It Is
far in arrears of the broad expression of structure and char-
acter, and neither client nor architect seem to have even
dimly realised the possibilities which are open when once
there is established a mutual willingness to throw off the
incubus of conventional details which no longer have any
significance in their application to a vast majority of modern
types of buildings.